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Aufgaben. 

1. Was die Katze alles hat. 

2. Was sie damit alles kann. 

3. Wenn sie Mäuse fangen will. 

4. Wie sie spielt. 

5. Wie sie mit dem Hunde zankt. 

6. Wie sie sich putzt. 

7. Warum sie fein und rein aussieht. 

Auch dieser Stoff ist durch die Arbeit der Kinder zusammengetra- 
gen und vom Lehrer geordnet und dargestellt worden. 



Eduard Mörike. 



It is stränge that the German lyric poet whom a good many Gerruans 
would honor next to Goethe is so little accessible to American students. 
But if an edition of Goethe's poems, or those of Heine, who is populär 
in this country, will not pay, as publishers have assured me, it might safely 
be assuined that an edition of Mörike's lyrics would meet the same fate. So 
much the greater pity since there is practically no other way of approaching 
Mörike than through his lyrics— if one excepts the stört story Mozart auf der 
Heise nach Prag, which bas been published in an American edition. Our 
students know Goethe in Hermann und Dorothea, Faust and in a nuinber of 
dramas, Heine they know in the Harzreise, and they know both of these writers 
in nunierous lyric poems that have been taken into current collections of 
German verse. In the same way they become acquainted with Unland. But 
Mörike is unfortunately excluded. It may occasion less surprise that none of 
his poems are to be found in Klenze's Deutsche Gedichte compiled before 1895, 
than that only one is to be found in Hatfield's German Lyrics and Ballads, 
which came out in 1906. For there is no doubt that in these ten years Mörike's 
fame grew rapidly and steadily. In 1905, when he had been dead thirty years, 
and his works became free to all publishers, an edition that had cost $5.00 in 
one week could be bought in the next for $1.50. In the 36th edition of Echter- 
meyer's Auswahl Deutscher Gedichte (Halle 1907) Mörike has found honorable 
recognition, there being taken from him beside gems like Das verlassene Mägd- 
lein, Um Mitternacht and Denk 1 es o Seele, the longer and much beloved Der 
alte Turmhahn. 

Accustomed to think of Heine as indisputably the first lyric poet of the 
19th Century in Germany, I was surprised to hear Professor Witkowski say in 
a lecture some years ago that Mörike was the poet whom he would like to 
place next to Goethe. By this he may have meant either in general significance 
or in similarity of nature, which of course may be entirely different things. 
He perhaps meant the latter, as it is certainly true, and the former Statement 
would imply an idle comparison. Mörike's friends began early to compare him 
with Goethe. Hermann Kurz laughingly threatened to accuse him of having 
found a number of Goethe's lost lyrics and published them under his own name. 
There are not many men that could find such poems as Goethe would be likely 
to lose, no doubt. In his monograph Mörike und Goethe Ilgensteln begins with 
these words: „Liest man in den einschlägigen literarhistorischen Werken die 



288 Monatshefte für deutsche Sprache und Pädagogik. 

oft sehr karg bemessenen Stellen über den Schwaben Eduard Mörike nach, so 
wird fast überall in kurzer, aber beinahe übereinstimmender Weise auf eine 
Verwandtschaft dieses Dichters mit Goethe hingewiesen." So Harry Maync, 
the best biographer of Mörike, declares the relation between him and Goethe 
to be of the inost intimate nature, not a matter of parallel passages and hindred 
motives. Adolf Bartels in his lampoon on Heine, which he has strangely called 
a Denkmal, thinks the place next to Goethe has been finally assumed by Mörike 
(page 281). Many have applied directly or indirectly to the Swabian poet the 
well known words in Dichtung und Wahrheit: „Die wahre Poesie kündet sich 
dadurch an, dass sie als ein weltliches Evangelium durch innere Heiterkeit, 
durch äusseres Behagen, uns von den irdischen Lasten zu befreien weiss, die 
auf uns drücken." And indeed they are eminently true of Mörike — heiter was 
a favorite word with Goethe, as it represents an essential trait of his nature; 
it may be affirmed likewise of Mörike. Lack of declamation, cheerfulness, 
chiseled certainty of expression, clearness of imagery are as characteristic of 
him as of Goethe. A glimpse into his life shows him to be, as an eminent 
painter remarked, poet all day long, and not merely at his desk. 

It is true, Mörike is very German, yes even Swabian, and this may seem 
to hinder his entrance among us, though it should not if we wish to understand 
German culture. Moreover he is surely universal, as all poetry is universal if 
it is poetry at all. If we are to give our students only what "appeals" to them 
we are defeating our Chief aim. If an edition of Mörike "won't seil," or even 
of Goethe and Heine, it is time to ask whether we are not neglecting that most 
German of all forms of German poetry — the lyric. Nor can the publishers be 
blamed. They must publish what they can seil, a principle to which no one 
objects as long as the right motive be openly assigned, namely bread and meat. 
For this must be assigned — and it is all right — not any great enthusiasm for 
the promotion of Germanics in America. This is not their business. But it is 
the business of teachers in high school and College. Mörike can be made 
"interesting," as those who have conscientiously tried will attest. Back of 
won't seil is always worCt My, and it is for those who won't buy to think of 
their reasons for refusing. The question has to do with others than Mörike — 
it concerns Hebbel and Grillparzer and all the rest. Fortunately German edi- 
tions, Reclam for example, are open to those of us whose needs are not met 
fully by the American texts. 

Certainly, if a Mörike edition is still out of the question we might expect 
more of his poems to be taken into some good selection of German lyrics. 

Lynchburg, Va., May 23, 1908. T. M. Camphell. 



Berichte und Notizen. 



I. Korrespondenzen. 



Milwankee. von Ferullos Musikkapelle sowie denje* 
^ , , ^ ,., , _, . nigen des hiesigen Männerchors zu lau- 
Dank den Bemühungen des Staatsver- sc g en Den G i* nzpunkt des Abends Ml- 
bandes des D.-A. *. B. Wurde die dete j edoch die gehaltvolle, sinnreiche 
Feier des Deuts chen Tages un d wohldurchdachte Festrede des Hrn. 
hierselbst festlich vollzogen. Ein zahl- Prof. A. R. Hohlfeld von der Staatsuni- 
reiches Publikum hatte sich eingefun- versität. Die folgenden Punkte wurden 
den, um den mustergültigen Vorträgen vom Redner besonders hervorgehoben. 



